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SLCC cited in Post-Dispatch
Annual Go Awards

In the recent annual GO awards from the St. Louis Post-Dispatch the Saint
Louis Chamber Chorus received an award for the Most Creative [Choral]
Ensembile. It was also gratifying that Artistic Director Philip Bames received the
award for Best Program Notes.

These awards represent the best of St. Louis in all kinds of categories, many of
which are in entertainment, but also in restaurants and other things; the list can
be found online and includes a surprising range. Below are the citations.

Every member of the St. Louis Chamber Chorus is a paid professional, but it's doubt-
ful that any of them are there strictly for the paycheck. The real draw is the chance
to sing in the region’s best a cappella choir, with a spectacularly eclectic repertoire.
Artistic director Philip Barnes seeks and finds interesting and worthwhile works from
around the world and around the centuries, and commissions some of today’s best
choral composers, for some of the most creative and satisfying concerts anywhere.

SBM

Some musical organizations have program notes written by independent contrac-
tors who don’t necessarily know the thinking behind the programming. Philip Barnes,
artistic director of the St. Louis Chamber Chorus, writes his own, and they are works
of accessible scholarship, composed as thoughtfully as are the seasons he builds
each year.You don't have to read the notes to enjoy the music, but you'll get a lot
more out of the programming if you do. SBM

Kudos to the Chorus and its talented Artistic Director.

After Concert Refreshments




Message from the President

The 59th Season has flown by, We were excited to present six concerts in a variety of interesting venues all
across St. Louis. Our 60th Season, Renewing the Past, should be even more exciting and fun both for you, our
audience, and for our singers. In addition to our concerts, we will share several opportunities to get together and
celebrate this major milestone together.

We will perform six concerts in six different venues again next season. Each concert will include one Renaissance
classic, one modern masterwork and one work commissioned especially by members of our St. Louis audience
for you and for our singers, together with other pieces designed to complement the main works. The composers
of the newly commissioned work include Melissa Dunphy, Gabriel Jackson, Yakov Gubanov, Clare Maclean,
Steven Stucky and Sasha Johnson Manning.

Our 60th Season also includes two new highlights.You can look forward to our new CD in the Fall, which we ex-
pect to be ready in time for your holiday season. Equally exciting (particularly for our singers), the Chorus will per-
form in Kansas City this Fall as part of our outreach program.VVe also hope to complete arrangements soon for
the Chorus to sing in Chicago next Spring. The new CD and the concerts on the road present new levels of op-
portunities for the singers to share what you have enjoyed for years in St. Louis with new and broader audiences.
Please join us throughout our 60th Season, and help us celebrate this wonderful St. Louis institution.

Dick Brickson

Meet the Singers — Ryan Bolinger

Ryan Bolinger




Meet the Singers — Debbie Banashek-Twist

Debbie Banashek-Twist

Renewing the Past: SLCC Celebrates its Jubilee

A 60th birthday is always something to celebrate, and to do so we have an unusually rich diet of music planned,
one that blends the best of the old and the new and demonstrates the remarkable agility of these musicians.They
will be asked to present acknowledged masterpieces by Brahms, Copland, and lldebrando Pizzetti, alongside new
challenges from six composers commissioned to write specifically for our choir. Four of the six have been, or are,
our 'Composers-in-Residence, while the fifth is a new, outstanding British composer; and the sixth recently won
the Pulitzer Prize for music.

In one concert, the singers will survey sacred music from an array of faiths, reaching beyond Jewish and
Christian traditions to Hindu and Buddhist, ancient Egyptian and Greek. Our November concert will prove
especially 'noteworthy' when we present Spem In Alium, an extraordinary motet written for forty voice parts by
the great Tudor court musician, Thomas Tallis. Even in an age when much repertoire is available on disc or the
web, this new season will feature music that is simply unavailable elsewhere: it should serve as a reminder of the
unique gift this choir offers us in St. Louis, and its reach to new composers living as far afield as Australia and
Europe will demonstrate that the Chamber Chorus is no parochial undertaking. From the first concert in
September to the finale in May of this Jubilee year you will hear some extraordinary vocal music, beautiful,
poignant and stirring.




Perfect Pitch — Blessing or Bane

Perfect Pitchers. Photo: Bill Bascom.

From left: Charlie Grames, Martha Shaffer and Deane Thompson.

Perfect pitch occurs in about | in 10,000 people.
People who have perfect pitch have a normal
auditory system. Their special ability is to instantly
recognize and name tonal frequencies—individual
tones, all tones in a multi-note chord. This ability is
usually acquired as a child. Perfect pitch can't be
learned as an adult—ear-training courses help, but
it requires constant practice, where if the skill
comes at an early age, it remains an innate part
of memory.

There are three people who have had long
associations with the Chamber Chorus who have
perfect pitch: Charlie Grames, Deane Thompson,
and myself. We all come from families for whom
listening to and performing good music was a high
priority. We all took piano lessons and sang
with family members and choirs as we grew up.
Deane’s mother discovered his perfect pitch when
he was six, my mother learned about mine when |
was four. Charlie’s piano teacher realized his talent
when he was fourteen.

Here's how it works: When you read, your mind
“looks” at a word and instantly recognizes the
vowel and consonant sounds represented on the
printed page. With pitch memory, you look at note
placement on the staff, look for key signature and
accidentals, and hear and sing the correct pitch.

The Blessings

Charlie: “Being able to start a piece without a pitch
and feel confident that | will be in the correct key
when the accompaniment enters is pretty cool.”

Deane: “Having perfect pitch has always helped me
in sight-reading. | see the notes and know what
pitch to sing.”

Martha: “Because | know what the notes sound like
by looking at the printed page, | can sight-read
pieces as the chamber chorus sight-reads and still
know when there are mistakes.”

The Banes

Sigh. If the conductor decides to perform a piece
in a different key, we all have to sight transpose
note by note to the new key. Singing in a group
when the pitch goes flat is problematic—there’s
no choice but to blend in while trying to influence
singers back to the correct key. And there is an
expectation that our own performances will always
be “perfect” in pitch.

Summary

Martha: “Perfect pitch is part of my life.”

Charlie: “I can't imagine being without it.”

Deane: “Having perfect pitch has been a blessing
for me.”

Martha Shaffer




